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Untitled, 2021, Black and white photograph
36.8 x 20 cm / 14.5 x 7.9 in, 
unframed 43.8 x 26 cm / 17.2 x 10.2 in, framed
© Nick Relph. Courtesy the artist; 
Herald St, London; 
and Gordon Robichaux, New York. 
Photo by Greg Carideo. 1987Born
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Thank you so much for taking the time to 
talk with me today. To start, you recent-
ly completed a Residency at Gasworks in 
South London. How was it?
,WâV�EHHQ�UHDOO\�LQWHUHVWLQJ��:KHQ�PH�

DQG�P\�IULHQGV�ðQLVKHG�WKH�UHVLGHQF\�DW�
*DVZRUNV��ZH�VDLG�ZH�FDPH�WR�/RQGRQ�
ZLWK�RQO\�LJQRUDQFH��:H�GLVFRYHUHG�PDQ\�
WKLQJV��VRPH�JRRG��DQG�VRPH�EDG��,WâV�
FKDQJHG�XV�D�ORW��WKH�FRPSHWLWLRQ��D�ORW�
RI�JDOOHULHV��(YHU\WKLQJ�VHHPV�WR�PRYH�
YHU\�IDVW��7KH�FLW\�UHTXLUHV�D�ORW�RI�HQHUJ\��
EXW�DW�WKH�VDPH�WLPH��\RX�UHFHLYH�D�ORW�RI�
LQSXW��
,âP�EXV\�LQ�%RORJQD��EXW�WKLV�LV�D�VPDOO�

FLW\���LQ����PLQXWHV��,âP�DEOH�WR�PRYH�IURP�
RQH�VLGH�WR�DQRWKHU�VLGH�RI�WKH�FLW\��,W�ZDV�
LQWHUHVWLQJ�WR�QDYLJDWH��0\�IULHQGV�ZHUH�
FRPLQJ�IURP�GLσHUHQW�SDUWV�RI�WKH�FRQWL-
QHQW��2QH�FDPH�IURP�&RVWD�5LFD��DQRWK-
HU�IURP�.HQ\D��DQG�PH�IURP�,WDO\��(YHU\�
HYHQLQJ�ZH�ZRXOG�VKDUH�RXU�IHHOLQJV��DQG�
ZH�QRWLFHG�ZH�FKDQJHG�DQG�DOORZHG�RXU-
VHOYHV�WR�FKDQJH��,W�ZDV�UHDOO\�FKDOOHQJ-
LQJ��,WâV�D�GLσHUHQW�NLQG�RI�SXEOLF��SHRSOH�
DUH�PRUH�HQJDJHG�DQG�WKH\�XQGHUVWDQG�
PRUH��ZKLFK�LV�GLσHUHQW�IURP�KHUH�LQ�,WD-
O\��ZKHUH�WKH\�KDYH�VWHUHRW\SHV��,I�\RXâUH�
EODFN�WKH\�H[SHFW�FHUWDLQ�WKLQJV��0RVW�RI�
WKH�WLPH�WKH�FRQYHUVDWLRQ�LV�MXVW�DERXW�WR�
GLVDJUHH�RU�WR�WHOO�WKHP�WKLQJV�DUH�GLσHU-
ent. 

I’m glad to hear that you found it to be a lib-
erating experience, your time at Gasworks. 
I’d like to start with some quite broad ques-
tions about your process. How do you go 
about starting a composition? On a prac-
tical level, what does this look like? 
0RVW�RI�P\�FRPSRVLWLRQV�DUH�FUHDWHG�

WKURXJK�WLPH�DQG�WKURXJK�WKH�VWRULHV�RI�
WKH�PDWHULDOV�WKDW�,�UHFHLYH��7KH�SHRSOH�
ZKR�EULQJ�PH�PDWHULDO�DUH�IULHQGV�RU�VWX-
GHQWV�ZKR�VWXG\�LQ�DUW�VFKRRO�KHUH�LQ�%R-
ORJQD��1RZ��SHRSOH�NQRZ�WKDW�LI�WKH\�GRQâW�
QHHG�WKH�PDWHULDO��WKH\�EULQJ�WKHP�WR�PH��
FRORXUV�WKDW�WKH\�GRQâW�XVH�DQ\�PRUH��,�
FROOHFW�DOO�RI�WKRVH�PDWHULDOV��
2Q�WKH�RWKHU�VLGH��WKHUH�DUH�WKH�FRσHH�

JURXQGV��6RPH�RI�P\�FROOHFWRUV�EULQJ�PH�
FRσHH�JURXQGV��,�H[SODLQ�WR�WKHP�KRZ�WR�

GR�VR��HYHU\�WLPH�WKH\�GULQN�FRσHH��WKH\�
SXW�WKHVH�DVLGH�DQG�GU\�WKHP��:KHQ�WKH\�
KDYH�HQRXJK��LW�LV�DQ�H[FXVH�IRU�PH�DQG�
WKHP�WR� WDON� WRJHWKHU��)RU�PH� LWâV�YHU\�
JRRG��0RVW�RI�WKH�WLPH�,âP�LQ�WKH�VWXGLR�
VR�KDYLQJ� WKHVH�SHRSOH�ZLWK� FRσHH� LV�
UHDOO\�LQWHUHVWLQJ��,Q�RQH�FDVH��,�KDYH�D�
QHLJKERXU�ZKR�KDV�D�EDU��VR�KH�KDV�D�ORW�
RI�FRσHH��%\�JLYLQJ�PH�FRσHH��ZH�VWDUW�WR�
KDYH�D�FRQYHUVDWLRQ��DQG�KHâV�QRZ�VWDUW-
LQJ�WR�KDYH�PRUH�LQWHUHVW�LQ�FRQWHPSRUDU\�
DUW��KHâV�WDONLQJ�ZLWK�KLV�UHJXODU�FOLHQWV�
DERXW�ZKDW�,âP�GRLQJ��,W�LV�D�YHU\�HDV\�ZD\�
WR�LQYROYH�SHRSOH�WR�FRPH�WR�DUW�ZLWKRXW�
IRUFLQJ�WKHP��
$OO�WKH�PDWHULDOV�,�FROOHFW�KDYH�VWRULHV��

DQG� LQ�P\�PLQG� VRPHKRZ� HYHU\WKLQJ�
VWDUWV�WR�JURZ��)RU�H[DPSOH��VRPHRQH�
EULQJV�PH�H[SHQVLYH�SDSHU�IURP�)UDQFH��
)URP�WKHUH��,�VWDUW�WR�FROOHFW�DQ�DXGLHQFH��
6RPHWKLQJ�VWDUWV� WR�FRQQHFW� WRJHWKHU��
$QG�ZKHQ�,âP�UHDG\�,�VWDUW�WR�ZRUN�

Could you tell me a little bit about how 
the properties of the materials inform your 
work? 
7KH�SURSHUW\�RI�WKH�PDWHULDO�WHOOV�PH�

KRZ�WR�EHKDYH�ZLWK�WKLQJV��/DWHO\��,âYH�
EHHQ�IRFXVHG�RQ�KRZ�WKH�PDWHULDOV�DUH�
FUHDWHG��DQG�WKH�SURGXFW�GHYHORSPHQW�
EHKLQG�WKHP��6WXG\LQJ�WKH�PDWHULDO�,âP�
XVLQJ�DOORZV�PH�WR�HGXFDWH�P\VHOI��,�DOVR�
DVN�P\VHOI�D�ORW�RI�SKLORVRSKLFDO�TXHV-
WLRQV��DQG�SDUWLFXODUO\�DERXW�DUW�KLVWRU\�
LQ�,WDO\��+HUH��WKHUH�LV�D�ORW�RI�NQRZOHGJH�
DERXW�SLJPHQWV�DQG�$UWH�3RYHUD��+DYLQJ�
DFFHVV�WR�WKLV�NQRZOHGJH�KHOSV��:KHQ�,�
VWDUWHG�ZRUNLQJ�WKLV�ZD\��,�DVNHG�P\VHOI�
KRZ�ZRXOG�DQ�2OG�0DVWHU�EHKDYH�LI�WKH\�
FRXOG�EH�KHUH� LQ�RXU�WLPH"�,I�ZH�JR�WR�
IRRWORFNHU��IRU�H[DPSOH��DQG�ZH�UHFHLYH�
D�SDFNDJH��LW�KDV�JRQH�WKURXJK�D�ORW�RI�
VWDJHV��)LUVW�WKHUH�ZDV�D�FRQFHSW��WKHQ�
D�FRORXU�SURRI��WKHQ�UHSURGXFWLRQ��7KH�
SDFNDJH�JRHV�IURP�WKH�VKRS�WR�D�KRXVH��
DQG�WKHQ�LQ�WKH�GXVWELQ��\RX�NQRZ��%XW�LI�
\RX�NQRZ�KRZ�WKH�SDFNDJH�LV�FUHDWHG�DQG�
WKH�FRORXUV�\RX�FDQ�XVH��\RX�FDQ�XVH�LW�LQ�
\RXU�FRPSRVLWLRQ��7KH\�FDQ�EH�EHDXWLIXO�
SDFNDJHV��EXW�WKHLU�OLIHWLPH�LV�UHDOO\�VPDOO��
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Untitled, ������DFU\OLF��LQN��FRσHH�JURXQG��FRWWRQ�IDEULF��FROODJH�RQ������FRWWRQ�SDSHU����[���FP�
&RXUWHV\�RI�WKH�DUWLVW�DQG�3�����3KRWR�E\�&DUOR�)DYHUR��

%\�GRLQJ�WKLV��,�TXHVWLRQ�P\VHOI�DERXW�WKH�
HQYLURQPHQW��DERXW�SODVWLF��,�JHW�ORVW�LQ�
PDQ\�WKLQJV��,Q�WKLV�ZD\��WKH�FRPSRVLWLRQ�
VWDUWV�E\�XQGHUVWDQGLQJ�WKH�VWRULHV�RXW-
VLGH��&RσHH��IRU�H[DPSOH��LV�FRQQHFWHG�WR�
FOLPDWH�FKDQJH��QRZ�LQ�/DWLQ�$PHULFD��EH-
FDXVH�WKH�FOLPDWH�LV�FKDQJLQJ�WKH�FRσHH�
SODQW�LV�YHU\�VHQVLWLYH�WR�WHPSHUDWXUH��,I�
WKH�WHPSHUDWXUH�LQFUHDVHV��SHRSOH�DUHQâW�
DEOH�WR�SODQW�DQ\�PRUH�FRσHH��6R�WKH\�
KDYH�WR�HPLJUDWH�WR�WKH�1RUWK�RI�$PHU-
LFD��%\�UHDGLQJ�DQ�DUWLFOH��,�GLVFRYHUHG�
WKH�MRXUQH\�IURP�6RXWK�$PHULFD�WR�1RUWK�
$PHULFD�LV�YHU\�KHDY\��7KH\�KDYH�WR�JR�
WKURXJK�WKH�MXQJOH��DQG�KDYH�WR�PHHW�D�
ORW�RI�FDUWHOORV��:KHQ�,�VHH�FRσHH��LW�FRQ-
QHFWV�DOO�WKHVH�WKLQJV�LQ�P\�PLQG��

@V\�[V\JOLK�IYPLÅ`�VU�(Y[L�7V]LYH���0�̂ HU[-
ed to ask you about your work and its rela-
tion to this movement; their attentiveness to 
material, form, and value, the idea of reuse. 
I notice your work subverts the Arte Pov-
era palette. How do you see your practice 
working within this lineage?
)RU�PH��KLVWRU\�LV�VRPHWKLQJ�,�FDQâW�HV-

FDSH��,WDO\�LV�DQ�RSHQ�PXVHXP���HYHQ�WKH�
URDGV�DUH�D�WKRXVDQG�\HDUV�ROG��(YHU\�
EXLOGLQJ�LV�PRUH�WKDQ�IRXU�KXQGUHG�\HDUV�
ROG�� WKH�ZDOOV� DUH� LUUHJXODU�� +LVWRU\� LV�
HYHU\ZKHUH��\RX�EUHDWKH�LW��6R�,�GHFLG-
HG�WR�XVH�KLVWRU\�DV�UDZ�PDWHULDO��:KDW�,�
XQGHUVWRRG�LV�KRZ�WKH�PDWHULDOV�EHKDYH�
LQ�WLPH��)RU�>WKH�$UWH�3RYHUD�PRYHPHQW@��
LW�ZDV�D�ZD\�WR�JR�DJDLQVW�WKHLU�VLWXDWLRQ��
DQG�WKH�DWPRVSKHUH�ZKLFK�ZDV�KDSSHQ-
LQJ�DW�WKDW�PRPHQW���SRRU�PDWHULDO��)RU�
PH��VWXG\LQJ�$UW�3RYHUD�DQG�VHHLQJ�WKH�
HQHUJ\�LQ�WKHLU�PDWHULDOV�JDYH�PH�FRXU-
DJH�DQG�DOORZHG�PH�WR�XQGHUVWDQG�KRZ�
,�FRXOG�JR�XVLQJ�H[SHQVLYH�FRORXUV��$UW�
PDWHULDOV�DUH�QRUPDOO\�YHU\�H[SHQVLYH��
,Q�WHUPV�RI�FRORXU��WKLV�LV�GLFWDWHG�E\�

WKH�FRORXUV�SHRSOH�JLYH�PH��)RU�D�ZKLOH�
,�KDYH�EHHQ� UHXVLQJ� ,QGLDQ�\HOORZ��0\�
EURWKHU�GLG�HUDVPXV�LQ�*HUPDQ\�DQG�KH�
EURXJKW�PH����NLORJUDPV�RI�DFU\OLF��+H�
MXVW�ZDQWHG�WR�SDLQW�D�VPDOO�ZDOO��6R�,�XVHG�
DOO�WKH�\HOORZ��DQG�WKRXJKW�DERXW�KRZ�WR�
FRPELQH�LW�ZLWK�FRσHH�JURXQGV�DQG�RWKHU�
SULPDU\�FRORXUV��

7KH� FRORXUV� ZKLFK� ,� XVXDOO\� FUHDWH�
FRPH�PRVWO\�IURP�P\�PHPRULHV�ZKHQ�,�
ZDV�LQ�5ZDQGD��,�VDZ�WKDW�KHUH�LQ�(XURSH��
VRPHWLPHV�WKHUHâV�D�IHDU�RI�XVLQJ�FRORXU��
&RORXU�GRHVQâW�KDYH�D�XQLYHUVDO�PHDQLQJ��
)RU�H[DPSOH��LQ�,QGLD��ZKLWH�LV�VHHQ�DV�
WKH�GUHVV�IRU�ZKHQ�VRPHRQH�KDV�GLHG��
$QG�KHUH��LWâV�EODFN��,Q�$IULFD��LWâV�SXUSOH��
,�WKLQN��:KDW�,�WU\�WR�VHH�LV�ZKHQ�\RX�FUH-
DWH�D�EDODQFH��WKH\�FDQ�FRPPXQLFDWH�D�
XQLYHUVDO�ODQJXDJH�WKDW�HYHU\RQH�LV�DEOH�
WR�XQGHUVWDQG��<RX�FDQ�IHHO�FDOP��RU�EH�
YHU\�VWLPXODWHG��,�WU\�WR�ZRUN�ZLWK�WKLV�NLQG�
RI�IRUPXOD�

I also wanted to ask you about your other 
TLKP\TZ��:WLJPÄJHSS �̀�0�RUV^�`V\�HYL�PU�
an upcoming show at the Mead Gallery 
at Warwick Arts Centre, The Reason for 
Painting, and I understand at Gasworks 
you’ve been looking at painting more. At 
the Museum of Rome last year, you exhib-
ited sculptural works. Given your interest 
in materiality, what does it mean to move 
between these mediums?

3KRWR�E\�5HXEHQ�%HUHQ�-DPHV
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Untitled, ����ò������$FU\OLF��LQN��SDSHU��FRσHH�JURXQGV��FRWWRQ��%RORJQHVH�SODVWHU�RQ�OLQHQ�������[�����FP���
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The space I’ve been working with up until 
now only allowed me to work with paint-
ing - at the beginning I was working in my 
dining room, then a very small studio. Now 
I’ve got a studio which will allow me to work 
with sculpture. 
7KH� VFXOSWXUH� ZKLFK� ,� SUHVHQWHG� DW�

5RPH�,�ZDV�DEOH�WR�GHYHORS�EHFDXVH�,�
ZDV�WKLQNLQJ�DERXW�WKH�JHQRFLGH�LQ�5ZDQ-
GD��,�ZDV�EHWZHHQ�P\�GLQLQJ�URRP�DQG�
WKLV� VPDOO� VWXGLR�� DQG�ZDV� WKLQNLQJ�RI�
ZKDW�,�FRXOG�XVH��,�KDG�P\�PRWKHUâV�%L-
EOH��DQG�ZDV�JRLQJ�WKURXJK�WKH�KLVWRU\�
RI�5ZDQGD��DQG�GLVFRYHUHG�D�VFLHQWLVW�
FDOOHG�&DUOR�/RPEURVR�ZKR�FDPH�IURP�
7XULQ��+H�FUHDWHG�D�VFLHQFH�RI�PHDVXULQJ�
WKH�IDFH�DQG�GHWHUPLQLQJ�LI�VRPHRQH�LV�D�
FULPLQDO��KHâV�WKH�IDWKHU�RI�FULPLQRORJ\��
6RPH�RI�KLV�NQRZOHGJH�ZDV�XVHG�E\�WKH�
1D]L�SDUW\��DQG�WKHQ�E\�WKH�%HOJLDQV��,�
ZDV�DEOH�WR�FUHDWH�WKLV�VFXOSWXUH�EHFDXVH�
LW�GLGQâW�UHTXLUH�D�ORW�RI�VSDFH��

To speak more about your sculptures at 
the Museum of Rome, I’m interested in 
the tension between the callipers and the 
books, and how that speaks to the known 
and the unknowable, the empirical and oral 
histories, and also narratives of loss. Could 
you speak more about this work and what 
it meant to you?
:KHQ�,�ZDV�ZRUNLQJ�RQ�WKLV�VFXOSWXUH��

,�DOORZHG�P\VHOI�WR�UHñHFW�D�ORW��,�UHDOLVHG�
WKDW�KHUH�LQ�(XURSH�WKHUH�LV�D�ORW�RI�SRV-
VLELOLW\��,Q�RXU�FDVH��ZH�MXVW�WU\�WR�DGDSW�
WR�WKH�WKLQJV�ZH�KDYH��+HUH�LQ�,WDO\��\RX�
FDQ�ðQG�URDGV�ZKLFK�KDYH�EHHQ�WKHUH�IRU�
PRUH�WKDQ�RQH�WKRXVDQG�\HDUV��ZKHUHDV�
LQ�5ZDQGD�LW�LV�UHDOO\�GLτFXOW�WR�HYHQ�ðQG�
D�ERRN�ZKLFK�LV�PRUH�WKDQ�HLJKW\�\HDUV�
ROG�EHFDXVH�RI�WKH�JHQRFLGH��
$W�WKH�VDPH�WLPH��,�ZDV�WKLQNLQJ�DERXW�

KRZ�WKH�KLVWRU\�KHUH�LV�UHFRUGHG��,Q�(X-
URSH�WKH\�ZULWH�QRWHERRNV��,Q�RXU�FDVH��
ZH�XVH�VWRU\WHOOLQJ��,Q�P\�ZRUN�,�OLNH�WR�
WHOO�VWRULHV�EHFDXVH�LW�LV�RQH�RI�WKH�ROG-
HVW�ZD\V�XVHG�WR�VKDUH�NQRZOHGJH��DQG�
LQ�5ZDQGD�LW�LV�VWLOO�WKH�PDLQ�WKLQJ��%RRNV�
DUH�XVHG�WR�NHHS�NQRZOHGJH�IRU�JHQHUD-
WLRQV�WR�FRPH��EXW�RQ�WKH�RWKHU�KDQG��\RX�
FDQ�XVH�LW�WR�PDQLSXODWH�SHRSOH��ZKLFK�

KDSSHQHG�ZLWK�WKH�VFLHQWLVW�&HVDUH�/RP-
EURVR�DQG�WKH�1D]LV�WR�MXVWLI\�ZKDW�WKH\�
GLG��,W�KDG�D�NLQG�RI�VFLHQWLðF�NQRZOHGJH��
ZKLFK�ZDV�ZULWWHQ�LQ�KLV�ZULWLQJV�DQG�UH-
VHDUFK��,�WKLQN�HYHQ�KH�GLGQâW�UHDOO\�UHDOLVH�
WKDW�WKLV�VFLHQFH�FRXOG�EH�XVHG�WR�GR�ZKDW�
WKH\�GLG��)LUVW��WKH�*HUPDQV�GLG�WKLV�LQ�
1DPLELD��ZLWK�WKH�%XVKPDQ�SHRSOH��$QG�
WKHQ�LW�KDSSHQHG�ZLWK�WKH�*HUPDQ�SHRSOH�
LQ�WKH�ðUVW�DQG�VHFRQG�ZRUOG�ZDUV��$QG�
WKHQ�LQ�DQRWKHU�VWUDQJH�ZD\��LW�KDSSHQHG�
LQ�5ZDQGD��
6R� IRU�PH� WKH�ERRNV�� HQFORVHG�ZLWK�

FDOOLSHUV��ZDV�DQ�DWWHPSW�WR�PHDVXUH�WKH�
PHDQLQJ�RI�WKH�ERRN��7KH�FDOOLSHU�LV�XVHG�
WR�SUHFLVHO\�DQG�PHFKDQLFDOO\�PHDVXUH�
��,�GHFLGHG�WR�PHDVXUH�D�ERRN��OLNH�D�EL-
EOH��ZKLFK�IRU�P\�PRWKHU�KDV�EHHQ�UHDOO\�
LPSRUWDQW��)RU�PDQ\�SHRSOH��WKH�%LEOH��
WKH�4XUDQ��)RU�PH��LW�ZDV�WKLV�DWWHPSW�WR�
PHDVXUH�VRPHWKLQJ�ZKLFK�JRHV�EH\RQG�
ZKDW�LV�ZULWWHQ�LQVLGH��$W�WKH�VDPH�WLPH��LW�
LV�D�YHU\�VWXSLG�ZD\�RI�WU\LQJ�WR�PHDVXUH�
D�YHU\�LPSRUWDQW�WKLQJ���,âP�QRW�UHOLJLRXV��
EXW�,�XQGHUVWDQG�LWV�LPSRUWDQFH��)RU�P\�
PRWKHU��VKH�VDLG�WKDW�LW�VDYHG�KHU��6KH�
ZDV�DEOH�WR�VXUYLYH�DQG�NHHS�XV�DOLYH�GXU-
LQJ�WKH�JHQRFLGH��
$W� WKH� VDPH� WLPH�� WKLV� PHWKRG� ZDV�

XVHG�WR�GLVFULPLQDWH�� WR�PHDVXUH�\RXU�
QRVH�DQG�\RXU�KHDG�DQG�WR�VD\�\RX�DUH�
7XWVL��EHFDXVH�LW�PHHWV�D�FHUWDLQ�PHDV-
XUHPHQW�DQG�VR�RQ��)RU�PH��LW�ZDV�UHDOO\�
VWXSLG�XVLQJ�WKLV�OLQH�RI�WKLQNLQJ��,�ZDQWHG�
WR�WUDQVODWH�WKLV�WKLQNLQJ�DQG�DW�WKH�VDPH�
WLPH�JLYH�LW�PDQ\�PHDQLQJV��)RU�PH��LW�
ZDV�OLNH�VKRXWLQJ�EXW�ZLWKRXW�VKRXWLQJ��,�
ZDQW�SHRSOH�WR�WKLQN��P\�LQWHUHVW�LV�PDN-
LQJ�SHRSOH�UHñHFW�ZKHQ�WKH\�VHH�P\�ZRUN��
,�ZDQWHG�SHRSOH�WR�KDYH�WKHVH�WKRXJKWV�
UDWKHU�WKDQ�VHHLQJ�GHDG�ERGLHV��

 I have one last question for you, which is 
about your show at Herald Street. I wanted 
to ask you about this body of work, and 
what it means for you in particular. How 
KVLZ�P[�^VYR�KPɈLYLU[S`�[V�WYL]PV\Z�PUJHY-
nations of your work? 
7KLV�H[KLELWLRQ�ZDV�UHDOO\�LQWHQVH��,�GLG�

KDOI�RI�WKH�SDLQWLQJV�LQ�P\�SUHYLRXV�VWXGLR��
DQG�WKH�RWKHU�KDOI�LQ�WKH�WHPSRUDU\�RQH��
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,WâV�YHU\�LPSRUWDQW�IRU�PH�EHFDXVH�DW�WKH�
PRPHQW�,âP�KDYLQJ�VRPH�SHUVRQDO�GLτ-
FXOWLHV��)RU�PH��LW�ZDV�DERXW�ðQGLQJ�D�EDO-
DQFH��WR�ðQG�D�SODFH�RU�D�PRPHQW�LQ�WLPH�
ZKHUH�,âP�KDSS\�RU�,�WKLQN�WKDW�,�ZRXOG�
EH� KDSS\� VRPHWLPH�� 7KHVH� SDLQWLQJV�
JLYH�\RX�MR\��ZKLFK�ZDV�PLVVLQJ��6RPH-
WLPHV�XSRQ�UHñHFWLRQ��WKHUH�DUH�QR�HDV\�
VROXWLRQV��\RX�FDQ�JHW�ORVW�VRPHKRZ��%XW�
WKHQ��WKH�DQVZHU�LV�QRW�HYHU\WKLQJ�KDV�WR�
XQIROG�VRPHWLPHV��OLIH�MXVW�JRHV�RQ��DQG�
\RX�KDYH�WR�OHDYH�WKLQJV�JRLQJ��7KH�WHPS-
WDWLRQ�WR�XVH�ORJLF�WR�XQGHUVWDQG�WKHVH�
IHHOLQJV�LV�YHU\�SRZHUIXO��
,�UHDOO\�OLNHG�ZRUNLQJ�RQ�WKHP�FRPLQJ�

IURP�*DVZRUNV��VR�,�KDG�ORWV�RI�H[FLWH-
PHQW��,�LQWURGXFHG�QHZ�DSSURDFKHV��<RX�
FDQâW�UHDOO\�XQGHUVWDQG�WKH�GLσHUHQFHV�
EHWZHHQ�P\�SUHYLRXV�ZRUNV�DQG�WKHVH�
RQHV��,âYH�EHHQ�LQWURGXFHG�WR�D�W\SH�RI�
SDSHU�E\�D�IULHQG�DW�*DVZRUNV��FDOOHG�0L-
FKHOOH�>:LOOLDPV�*DPDNHU@��ZKR�QRZ�KDV�D�
VKRZ�DW�6RXWK�/RQGRQ�*DOOHU\��6KH�NQHZ�
WKDW�,�ZDV�FROOHFWLQJ�PDWHULDO�IURP�SHRSOH�
ZLWK�PHDQLQJ��7KH�ðUVW�WKLQJ�,�GLG�ZKHQ�,�
FDPH�EDFN�WR�,WDO\�ZDV�WR�VWXG\�WKLV�SDSHU�
DQG�WKLQN�DERXW�KRZ�,�FRXOG�XVH�LW��
7KH�RWKHU�WKLQJ�ZDV�WKH�ELHQQLDO��:KHQ�

,�ZDV�DW�*DVZRUNV��WKHUH�ZHUH�VRPH�SHR-
SOH�ZKR�GLHG�LQ�WKH�0HGLWHUUDQHDQ�6HD��,Q�
WKH�VKRZ�WKHUHâV�WKLV�KXJH�EOXH�SDLQWLQJ�
ZKLFK�UHFDOOV�WKH�VNLQ�RI�ðVK�ZKHQ�\RX�VHH�
LW��RU�WKH�ZDWHU�ZKHQ�WKH�OLJKW�KLWV�LW��7KH�
8.�LV�DQ�LVODQG��ZDWHU�LV�HYHU\ZKHUH��HYHQ�
LQ�WKH�ZHDWKHU��6R�,�ZDV�WKLQNLQJ�DERXW�
WKH�ZDWHU��WKH�RFHDQ��DQG�DOO�WKH�SURE-
OHPV�WKLV�HQWDLOV��:KHQ�,�ZDV�LQ�/RQGRQ�
,�VDZ�ZKDW�WKH�3ULPH�0LQLVWHU�GLG��ZKHQ�
LPPLJUDQWV�DUULYH�LQ�/RQGRQ�WKH\�KDYH�WR�
EH�VHQW�ULJKW�EDFN��7KH�HOHPHQW�RI�ZDWHU�
UHFDOOV�WKLV��0\�SDLQWLQJV�DUH�DEVWUDFW��,�
GRQâW�OLNH�WR�LPSRVH�WKHVH�WKLQJV��7KLV�LV�
WKH�UHDVRQ�QRQH�RI�WKHP�KDYH�WLWOHV��HYHQ�
WKH�H[KLELWLRQ�GRHVQâW�KDYH�D�WLWOH��
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